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We take pleasure in presenting herewith a portrait of Mr. Harold L. Butler, a baritone who appeared so successfully at 
the second performance of Faust at Valparaiso, Ind., in the role of Mephistopheles instead of Mr. W. W. Hinshaw, and ac- 
quitted himself in a remarkable manner. The sonority of his voice did full justice to the music, while his acting left nothing 
to be desired. The sardonic conception of the evil spirit found in his hands a true exponent, especially in the serenade, and 
his clever acting with Dame Martha Swierlein in the garden serene was fully appreciated by the audience. The city press com- 
mented as follows : 

The Evening Messenger, June 27th— While all the characters were portraited in a most pleasing- manner, one of the most 
popular with the audience was the interpretation of the role of ''Mephisto," by Prof . Harrold L Butler, who is an actor of 




great ability. His beautiful baritone voice is particularly well adopted to the solo work; his physical appearance was ideal 
and the expectations of his friends were more than realized and they showed their appreciation by many beautiful flowers. 

The Daily Vidette, June 27th:— The opera of "Faust" was given for the second time Saturday evening, and was by far the 
best presented by the talent of the Conservatory. The cast, with one exception, was the same .as upon Thursday evening. 
Mr. Butler sang the important role of "Meflstofele," which was given before by Mr. Henshaw. To this part Mr. Butler brought 
the magniflclent voice, distinct enunciation and clever dramatic force which has heretofore distinguished his admirable 
work. He Invested the exceedingly difficult role with an especial fire and thorough command of the situation which were 
particularly his own. His reception was most flattering, as always. 
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NEWS AT HOME. 

Samuel Louis Jacobson, the cornet virtuoso, is now 
booking his descriptive cornet recitals and his lecture 
on "Music's Language'' for the approaching season. 

The Vilim Trio played for the third successive 
season at the commencement exercises of the Lyons 
Township High School at LaGrange, Thursday evening, 
June 23d. 

Miss Helen B. Lawrence, assisted by Miss Louise 
B. Blish, appeared in recital under the auspices of the 
American Conservatory, in Kimball Hall on June l7th. 
Miss Lawrence rendered works of Mendelssohn, Raff, 
Chopin and others, evidencing careful training and due 
appreciation of the task undertaken. Miss Blish proved 
very entertaining in song. 

Miss Cora E. Spicer gave 
her first recital in Handel Hall 
on May 24th, meeting with a 
flattering reception. Miss Spi- 
cer has a dramatic soprano 
voice of much power and 
sweetness, and sings with in- 
telligence. Miss Clara L. 
Dausch, a gifted pianist, and 
Miss Marie Hoag, accon.pai:- 
ist, assisted. 

Bert Bartlett, basso, and 
Miss Maude Jennings, pianist, 
pupils of J. H. Kowalski, re- 
flected credit upon their teach- 
er in recital in Mr. Kowalski s 
studio on June 9th. 

A varied program was 
rendered under the direction 
of Miss Rose A. Branifl", in Steinway Hall on June 20th. 
Miss Braniff sang "Nymphs and Fauns," by Bemberg, 
and the waltz song from "Romeo and Juliet." 

The fifth annual May festival concert of the 
Sunday schools of Chicago and vicinity was given in 
the Auditorium on May 27, under the direction of H. 
W. Fairbank. The program was rendered by a ladies' 
chorus of one thousand voices, an orchestra of sixteen 
instruments and Francis S. Moore, organist, Miss 
Catherine Elma Hall, violinist; Herbert L. Waterous, 
basso cantante; A. F. Weldon, cornetist, and Mesdames 
Luella Clark Emery, Anna Weiss and Waterous, accom- 
panists. Miss Hall's rendition of the Vieuxtemps Fan- 
tasie Appassionata was the feature of the evening, 
musically speaking. "Unfurl the Flag", (music by 
Henry B. Rooney, words by Rev. Jean Artemus Haynes, 
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composed for this occasion) was the vehicle for a 
spectacular novelty. Upon a given signal each mem- 
ber of the chorus draped herself in the color correspond- 
ing to her position on the stage, forming "a living pic- 
ture'' of the U. S. flag, glittering with the delighted 
and delighting faces of young ladies. During the clos- 
ing verse of the chorus, each of the choristers waved a 
miniature edition of "Old Glory." 

Edward B. Scheve, organist, and Mrs. Scheve, 
soprano, rendered a choice program in Steinway Hall 
on June 20th, for the benefit of a missionary sanitarium 
at Cameron, West Africa. Mr. and Mrs. Scheve re- 
cently returned from a very successful concert tour in 
the East, in the interest of the same cause; the press of 
Detroit, Buffalo, Rochester, 
New Haven; New York, 
Brooklyn and Cincinnati 
praise their work in no meas- 
ured terms. 

The animal commencement 
and concert of the Gottschalk 
Lyric School took place on 
Monday evening, June 27th, 
in Kimball Hall. The prizes 
liave been awarded to the fol- 
lowing students: Vocal — Miss 
Mae Baker, gold medal; Miss 
Lottie Boyd, silver medal; Mr. 
A. E. Borroff*, gold medal; 
Mr. Vincent Fischer Cone, 
gold medal Piano— Post- 
graduate class, gold medal, 
Miss Mamiejacobowski; grad- 
uating class, gold medal. Miss 
Dagmar Andersen; graduating class, highest average, 
silver medal. Miss Ingeborg Sorensen; teacher's cer- 
tificate class, gold medal. Miss Gertrude Williams 
Mace; teacher's certificate class, highest average, 
silver medal, Miss Emma Louise Howe. Italian- 
Highest agerage, Miss Ella Gilmore. 

The closing concert of the Chicago National College ' 
of Music was presented in Kimball Hall on June 14th, 
and that of the Chicago Conservatory in Central Music 
Hall on the same day. 

' Thilomella Waltz, " one of Kate Vanderpoel' s latest 
compositions, was enthusiastically received at the I. M. 
T. N. A. concert Friday evening, July 1st. It was 
charmingly sung by that well known artist, Mrs. 
Genevieve Clark Wilson. Among her other works 
heard and creating most favorable comment was *' Four 
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Miniatures" (for organ), played by Mr. Wild at his 
recital Wednesday afternoon in Kimball Hall. The 
visiting musicians were prolific in their praise of these 
already popular musical gems. 

Miss Maude Peck, the well known pianist, has 
assumed charge of the piano department of the Soper 
School of Oratory. This school, by the way, has built 
up a musical department that is gradually placing it at 
the front rank of our musical institutions. 

Sabastian Burnett, the well known baritone, has 
departed for the West where he will appear in concert 
and recital. He is an excellent singer, has a splendid 
method, and consequently has met with the greatest 
success. Mr. Burnett has also acquired an enviable 
reputation as a teacher within the last two yeirs and 
points with pride to several of the West Sides most 
prominent singers as the effort of his labors. 

Mr. P. Douglas Bird has been engaged as tenor in 
the First Baptist church choir of this city. It is not 
often we find a tenor of so beautiful mezzo vocce quality 
combined with a brilliant ringing robusto to high B. 
Mr. Bird's long experience in oratorio and concert in 
London and this country fits him for successful future 
engagements. 

Miss Clara Moyer was one of the assisting soloists 
at the Military concert given by the First Regiment 
Band Director, J. F. Hostrawst-r, at their Armory June 
6th. Miss Moyer was beautifully attired in red, white 
and blue and with a voice tenderly musical, clear and 
sweet, she sang '*Star Spangled Banner" with the band, 
and in response to the most hearty applause sang 
Sousa' ''Stars and Stripes' ' with taste and fire, very 
convincing. Miss Moyer is a mezzo soprano of great 
promise. 

The closing exercises of the Walter G. Lyman 
School of Elocution and Dramatic Art took place Tues- 
day evening, June 28th, at Kimball Hall, assisted by 
Taylor Holmes and Miss Jeanette Anderson. The 
pupils all show most splendid training. Miss Anderson 
and Mr. Taylor Holmes were more than satisfying in 
the one act comedy, "Villian and Victim." 

The pupils of Mrs. Deborah B. Roman gave their 
final musical at Kimball Hall Saturday afternoon, June 
25th, before a very appreciative audience. They were 
assisted by Mrs. Eugenia Baldwin-Riggle, soprano, and 
Mr. Edwin Charles Rowden, baritone, Miss Louise 
Roman, who has just returned to the city, accompanied. 

The Knight's Pythias Lodge at Burnside, gave a 
very pleasing entertainment June 2d, under the man- 
agement of John M. Barnhart, of Hallet& Davis Piano 
Company. Miss Zella Neill, soprano; accompanist, 
Carrie Wood> Bush; Charles Craig, impersonator, were 
among the assisting artists. Miss Neill's numbers tvere 
**Rosemonde'/ and 'Summer'* Chaminade, and were 
sung with a sustained and plenteous wealth of tone, 



pleasing in its effect. With the appearance of Mr. 
Craig comes a delightful happy atmosphere. His 
numbers, varied in character, were delivered with a 
dutiful and highly studious method very apparent. 

Mrs. Lillian Ballagh gave a pupils recital at Stein- 
way Hall Wednesday evening, June 29th, assisted by 
Miss Myra Ballard, Mr. Fred Mason and Miss Stella 
M. Benedict, readers. The entertainment was a pleas- 
ant one. The minuet recited and arranged by Miss 
Stella Benedict was very fine; her posing very artistic. 

Emil Liebling, pianist, Harrison M. Wild, organist, 
Earl R. Drake, violinist, John Kalos, cellist, Chas. W. 
Clark, baritone, Miss Lucille Stevenson, soprano, and 
Miss Roosevelt Fuller, accompanist, appeared in con- 
cert under the direction of J. H. Kowalski, in Trinity 
Methodist church on June 17th, the church benefitting. 

The twelfth annual concert and commencement ex- 
ercises of the American Conservatory of Music occupied 
Central Music Hall, June 20th. The following program 
was creditably presented: Polonaise in A minor — two 
pianos and orchestra (Chopin), Misses Clara Hammer, 
Louise Miller, Emma Wolff, Anna Smith; Concertstueck 
op. 33 (Reinecke), Miss Ethel F. Stebbings and or- 
chestra; Aria— ''Batti, Batti," ''Don Giovanni" (Moz- 
art), Miss Grace Dudley; Concerto for violin, No. 8 
(Spohr), Mr. Spencer Lees and orchestra; Aria — "Dost 
Thou Know," ''Mignon" (Thomas), Miss Louise E. 
Blish; Concerto for piano in G major (Beethoven), Miss 
Sadie Kraus and orchestra; Prologue from ' 'II Pagliacci' ' 
(Leoncovallo), Mr. Albert Janpolski; Second Polonaise 
(Wieniawski), Miss Edna Crum and orchestra; Concerto 
for piano in A minor (Grieg), Miss Henrietta Plaisier 
and orchestra; Quartet from "Rigoletto" (Verdi), Miss 
Rose Cohen, Mrs. Frances Wainwright. Messrs. Wm. 
H. Thompson and Albert Janpolski. Address by the 
Rev. Howard Agnew Johnson, D. D. Awarding of 
diplomas, certificates, gold and silver medals, by the 
directpr. 

The Chicago National College of Music held its 
commencement exercises and closing concert in Kimball 
Hall, Tuesday evening, June 14th, before an audience 
which more than topped the capacity of the hall. It 
was in every respect a model entertainment intended 
to exhibit the work, progress and standing of the 
school. The program was excellent in its several 
numbers and presented in a manner to convince the 
intelligent listeners that good methods and thorough- 
ness are conspicuous characteristics of the instruction 
given in the school. Furthermore, the performance of 
the pupils gave every evidence of ambition and earnest- 
ness. The program opened with a Schubert quartet 
for strings (allegro) played with credit by C. F. Kellogg, 
J. V. Stevens, D. H. Kellogg and Wm. H. Kellogg. 
Miss Elizabeth M. Phelan and Miss Annabel M. War- 
drope, played each a pianoforte solo; also, the former, 
a concerto by Mozart, and the latter a concerto by 
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Chopin, with their teacher, Mr. Hans S. Line, and 
with artistic skill Mr. Frank E. Rose produced a beauti- 
ful tone in his slide trombone solo, and Mr. E. S. 
Douglas exhibited ^ood vocal talent in his baritone 
solo, ''No More," by Jule E. Perkins. Miss Flora 
Ettlinger sang Tostis' "Good Bye," and Miss Ethel 
Stilwell sang '*It was a Dream, " by Cowen, and ''Sing- 
ing My Darhng for You," by Dr. W. S. Perkins. Both 
ladies received hearty applause from the enthusiastic 
audience. Miss Sarah Larsen played a polonaise by 
Moszkowski, with fine expression, excellent technic 
and force. This artistic young lady is now a member 
of the faculty and will have charge of the piano depart- 
ment of the College branch at Austin. 

The last number on the program was the Tannhauser 
Overture, by Wagner, arranged for two pianos and 
eight hands, played in a masterly manner by Mr. Line, 
Miss Wardrope, Miss Phelan and Miss Larsen. 

The College year, just closed, has been prosperous. 
Under the able, wise and experienced direction of Dr. 
W. S. Perkins, it has become one of the leading, solid 
music schools of Chicago and the country. The faculty, 
composed of such well known musicians and artists as 
Mr. Waugh Lander, Mr. Hans S. Line, Mr. R. Bishop 
Doane, Mrs. Viola Frost-Mixer, Mr. Alexander Krauss, 
Mr. Otto Gebhardt, Mr. Matthew Bollmann, Mr. 
Arthur Dunham, Dr. Perkins, and many others, is all 
that can be desired for a corps of instructors. The 
College holds a summer session until August 20th. The 
fall term will open Monday, September 12th, in the 
Athaneum building, 18 to 26 Van Buren street, its 
home for the past six years. A fine catalogue has been 
issued for 1898-9. 

The Garden City Ladies' Quartet, composed of 
Misses Maude Dewey, soprano; Anna Griewisch; mezzo 
soprano; Minnie E. Currier, alto; Marie Simpson, con- 
tralto, is a new aspirant for lyric honors. The ladies 
were pupils of J. H. Kowalski, which means that they 
have had the best of training, and with their excellent, 
fresh voices, grace and beauty, and musical ability of 
a very high order, the Garden City Ladies Quartet has 
just couse for entering the field confident of success. 

The Redpath bureau announces the personel of the 
Redpath Grand Concert Company for the season of 
1898-99: Helen Buckley, soprano; Mary Louise Clary, 
contralto; Wm. H. Rieger, tenor; Arthur Beresford, 
bass; Adolph Rosenbecker, violinist; Hugo Frey, 
accompanist. 

The second number of the American Conservatory 
Quarterly made its appearance June 15th, and is as 
bright and interesting as the initial number. The 
Quarterly is editedby John J. Hattstaedt, director of the 
American Conservatory. 

Miss Lillian French is spending a most delightful 
season in London studying with Mr. Henschel. She 
has been doing oratorio work with him, and is now 



getting up a number of concert programs to use when 
she returns to Chicago. Miss French expects to be 
here in September to continue her engagement with 
the Englewood Baptist church and also resume her 
teaching. 

The Commencement Exercises of the Arey Con- 
servatory were held in Steinway Hall on June 30th, to 
the capacity of the house. An extended program was 
presented. Diplomas were awarded to Mesdames 
Janet Coleman and Jennie Gabriel Lord, and Misses 
Millie lone Cleveland and Mary O'Neil, and Miss 
Gertrude Ellemund and A. P. Metz. The Comedietta, 
''Les Femmes Rusees," was presented in a particularly 
excellent manner. Miss Mary Mulvehill made a decided 
hit in her character work in the other plays. The 
Arey Conservatory was organized but a year ago, but 
it has already won an inviable reputation for thorough 
work. Miss Helen Danken, the director, is an expe- 
rienced and able instructor in dramatic expres.sion and 
the delsarte philosophy, and has exhibited high qualifi- 
cations for the position of director of the Conservatory. 
Mr. Goodrich is one of the most widely known musical 
writers in America, his reputation exceeding the bonds 
of this hemisphere. Miss Hawkins, recently of Mem- 
phis, Tenn., was an idol with the musicians of Memphis. 
She is an artist as well as a vocalist and a thoroughly 
competent instructor. Miss Turner, of the piano de- 
partment, has won distinction in her field. The Con- 
servatory is indeed fortunate in having so excellent a 
faculty. 

•X- * 

Claudia Petite, the prima donna who is appearing 
with such immense success in the east, is a pupil of L. 
G. Gottschalk. 

The souvenir program of the 200th free organ re- 
cital by Frederic Archer, musical director of Cornegie 
institute, Pittsburgh, is an interesting study in the 
possibilites of improving the musical taste of the masses. 
Mr. Archer has benefitted art no less than his auditors; 
he is a musician in the true significance of the term. 
Quoting from the program : "In the course of the second 
series of one hundred recitals ending this evening, I 
have played 834 compositions, representing 250 com- 
posers, exclusive of encore numbers (which have 
averaged three on each occasion), 438 of these, works 
were not included in the first series of 100 concerts, and 
consist of 217 organ compositions, 189 transcriptions 
and 32 overtures. During the past year I have deliver- 
ed a set of six lectures, dealing with the lives and 
characters of the great masters from Handel to Men- 
delssohn, with organ and piano illustrations selected 
from their works." 

* * * 

Do you want musical education, or would you study 
elocution or dramatic art? The publisher of "The 
MusiCAi. Critic" has scholarships to offer in all of 
these branches in leading conservatories and schools 
in different parts of the country. Write to him. 
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The Musical Critic has the largest circulation of 

any Musical Newspaper in the South and West* 

* • * 

* 

So many requests have been received at the office 
of the Musical Critic for the Christmas number con- 
taining the charming Morceau ''La Pensee,'^ by 
Kate Vanderpoel, that issue being entirely gone^ the 
Critic takes pleasure in re-printing it in this number* 
* ^ * 

At a meeting of the Music Teachers' National 
Association in New York City on June 23d, one Her- 
bert Wilbur Green "riz and right out in meetin' " with 
a motion that the Association be divided into two 
branches — East and West — having no connection with 
each other, This wild motion precipitated something 
resembling a Wagner overture in C moll y pas. The 
inspiring idea was of course the usual conceit that the 
effete east contains all the culture, while the west is 
wild and wooly. Some varieties of conceit are only 
the miastic vapors arising from the swamps of ignor- 
ance, and Mister Herbie Willie Green seems to have 
this variety. It may reasonably be presumed that 
Herbie Willie has met but few western music teachers 
and has never traveled in the west. Chicago's motto, 
*'I will," is the slogan of western endeavor; we are 
seeking worthy results, and although we are not drop- 
ping all other work so that we may practice eating 
with our forks, we are making at least a little progress 
in the matter of refinement. Fortunately our people 
are striving for that culture and refinement that is 
unobstrusive, impressing itself by reason of the refine- 
ment of the refinement, and guarding against even a 
suspicion of that blatant ''culture" to which attention 
must always be called to gain recognition. Mrs. 
Celeste B. Givens, of Des Moines, Iowa, led the op- 
position and defeated the motion of Herbie Willie. 



The department of music of the Omaha exposition 
seems to be suffering from an overdose of incompetence. 
The first symptoms are thus diagnosticated: 

There must be a screw loose somewhere in the musical de- 
partment of the Omaha Exposition. Possibly the country sing; 
ing school master who assays to run that part of the great 
western fair has his hands too full. It has been frequently 
whispered that he was far too small a man for the place. The 
latest story from Omaha is that the artists are having no end of 
trouble securing their pay for sl rvices rendered. The musicians 
who are yet to appear better take Nat Goodwin's Australian 
advice "take enough money along to get back home" or they 
may be compelled to acquaint themselves with the not altogeth- 
pleasant task of walking ties from Omaha. — 7^/ie Presto. 

The pertinent question! What is to be given at the Omaha 
Exposition for that $60,000 appropriated for music? So far a 
few Chicago artists have been engaged at "cut rate" prices, a 
third of the Apollo Club will give three performances and a 
piece of the Thomas Orchestra has been engaged for six weeks. 
This orchestera of thirty five men, under the assistant conduct- 
or, is advertised as the "Thomas Orchestra. ' This is unadult- 
erated humbug, not to use any harsher term. The orchestra of 
eighty men, as conducted by Theodore Thomas, has not gone 
to Omaha. Thirty five men and the assistant conductor is the 
organization represented to be the Thomas Orchestra. That 
this statement must act to the detriment of our orchestra is 
apparent and the orchestral authorities should not allow it to go 
uncontradicted. Every paper in the country wherever the 
Thomas Orchestra has played this year has spoken of this body 
of musicians as unsurpassed; our orchestra of Chicago has been 
the theme upon which to hangs praises With Theodore 
Thomas in another part of the country and a majority of his 
men playing in Chicago under Bendix's direction how can the 
misleading and ridiculous assertion be made '*that the Thomas 
Orchestra is now at Omaha? ' It is time such an illusion were 
dispelled. And now what becomes of the balance of the musical 
entertainment after the month of June has expired. No an- 
nouncement is made. And the |60,000 appropriation goes — 
where? — The Music. il Courie7\ 

The next phase is of a rather virulent type, and 
explained by the following correspondence. 

Chicago, I1.1.., May 3rd, 1898. 
Prof. Wili^ard Kimball, Lincoln, Neb. 

Dear Sir: — Your favor of recent date came yesterday, and in 
reply I would say first, that since writing to you I have been 
told from reliable authority that Miss Officer only gives engage- 
ments to artists here upon payment of a sum which she says 
is her comission, and that the price I made to you was not suf- 
ficient to admit of my taking out a "commission'', so you will 
readily see how it is impossible for me to write Miss Officer, as 
you requested in your letter, because I could not in justice to 
myself go out to Omaha and sing for what I would have left of 

% , after paying her a counnission and my expences besides; 

and to ask her more money than I have offered to go for, would 
not be exactly honest nor businesslike. Further I would ask 
you in all sincerity, if you had called upon an agent with un- 
questionable references, and oflfered to sing, and later had writ- 
ten and enclosed stamps for reply, and received no recognition 
whatever, either by word or letter, [sic] would you be willing 
to try for further favors from an agent, and take the chances of 
additional humiliation? Surely, Mr. Kimball, a word of rec- 
commendation from you, would do more for me than I could 
possibly hope to gain from an agent who is influenced by the 
amount of commission paid for an engagnment. 

I would say further in regard to an engagement that if you 
care to make a contract with me as soloist for say a period of 
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^wo or three weeks to take any solo work you may wish, either 
with orchestra or band, I will come for $125.00 per week, pay- 
$25,00 to Miss Officer as her commission. I trust you will 
excuse this long comunication, but the situation seems to 
warrant it, as I hope to secure something to do, and you know 
Hhe merit of my work. Sincerely yours, Mrs. 

This reply was received: 

Lincoln, Neb., June 6th, 1898. 

My Dear MRvS. : — I have received your favor of May 3d 

and noted its contents carefully. You should certainly be ac- 
corded an answer from Miss Officer to any polite request or 
application, and I will look into the matter immediately. I will 
further say that I will keep you in mind and shall be glad if the 
opportunity presents itself to give you an engagement. 

I would like to know your repertoire — that is what oratorios 
you would sing in, and I will be pleased to correspond with you 
directly in regard to this matter. I do not know that it would 
be possible for me to make a contract with you or any other 
artist for the period of two or three weeks. But in case you are 
directly engaged by me there will be no commission to pay 
Miss Officer. I am glad to receive the communication, and hope 
to hear from you again. Very truly yours, 

WlIvIvARD KiMBAI,!.. 

But this caps the climax : 

Chicago, I^.i.., June 23, 1898. 
Geo. Spohr, Esq., Editor MUvSicai. Critic, Chicago, 111. 

Dear Sir: — The Chicago Musical Times, issued June 22d, 
contains the following: "Special plans are being made musically 
for Illinois Day at the Omaha Exposition b^ Mrs. Brisbine," 
etc., and concludes as follows: "Mrs. Brisbine hopes to secure 
Mrs. Katharine Bloodgood, of New York, as the special star of 
the occasion." 

Do you know of any good reason why it is necessary for Mrs. 
Brisbine to engage a New York singer to represent Illinois ? Are 
there not, in your opinion, sufficient good singers to choose 
from, and is it not rather peculiar that Mrs. Brisbine, who is a 
Chicago lady, should go outside of her own bailiwick in a case 
of this kind ? 

Being an Illinois singer myself, I most emphatically protest 
against the employment of an outsider to represent this State, 
as I consider it a serious reflection upon the talent of Chicago, 
and wish you would kindly give voice to my protest in your 
valuable paper. An Ii^linois Singer. 

There is much that is both amusing and disgusting 
behind the scenes. Miss Ofhcer stoutly maintained 
that she was "the only authorized agent to engage 
artists for the Omaha Exposition," and succeeded in 
many instances in impressing even her own conception 
of her inportance upon applicants for engagement. 
Contemporaneously Mrs. Brinbine represented herself 
as the sine qua non of the engagement. The Musical 
Critic has it from not one, but several artists that 
Mrs. Brisbine stated that she was authorized to engage 
talent, and incidentally hinted that business transac- 
tions with the music paper with which she is or was 
connected would be an entering wedge. For a while, 
a plethora of "only authorized agents" obtained. 

Miss Officer claimed that Mrs. Brisbine was in 
charge of another branch of the department, that of 
inducing manufacturers of musical instruments to ex- 
hibit, and had nothing to do with engaging artists. 
However, as recently as June 22d, Mrs. Brisbine; 



publicly representing herself as engaging, hence 
authorized to engage artists, for the department. 

One of the worst features was that percentages of 
commissions varied marvelously. Some artists paid 
10 per cent, others as high as 25 per cent. It seems 
that the largest commission secured the engagement in 
nearly every case. It was something on the order of 
a "Cheap John" auction sale reversed. 

Interesting chapters might be written on this sub- 
ject, but a few words suffice to express the substance 
of the matter. The large majority of artists of this 
section at least, have been shabbily and shamefully 
treated by Mrs. Brisbine; in many instances common 
courtesy, even such as would obtain among illiterates, 
was sadly wanting, and representation was in riotous 
frenzy. "There are more days than one in a year" 
and these ladies will probably learn e'er many suns 
have set that you can fool all musicians part of the 
time; you can fool some musicians all the time; but 
you can't fool all musicians all the time. 

THE LATEST FROM OMAHA. 

The following clipping from the Omaha World- 
Herald was received at the office of The Musical 
Critic just before going to press: 

Musical Director Willard Kimball , of Lincoln, will on the 10th 
inst , give way to Musical Director Thomas J. Kelly, of Omaha. 
The change is due to certain conflicting ideas with reference to 
how the musical features of the Exposition should be handled 
There has been more or less complaint regarding the manner 
in which the program arrangements have bt en made, and it is 
stated that Mr. Kimball has not consulted his a sistants, Mr. 
Kelly and Miss Officer, but has delegated a part of his work to 
Mrs. Brisbine, of Chicago. It so happened that Mrs, Brisbrine 
unfortunately featurtd a free attraction at the Illinois building 
on Illinois day against a paid attraction of the Exposition at the 
Auditorium, and it occasioned some feeling. Added to this was 
the trouble over the bands, there being two engaged a part of 
the time, while the Exposition was left withou any for another 
period. These things have made it unpleasant, and hence the 
inauguration of a new musical regime. 

The sender is presumably Miss Julia Officer, as the 
letter bears the Council Bluffi;, Iowa, po.st mark (Miss 
Officer was in Council Bluffs on that date) and the ad- 
dress is in her chirography. 

Now would it not be pertinent to ask when the 
same news item will be chronicled regarding Miss Of- 
ficer? She has undoubtedly been the cause of the 
employment of quite a number of embryo-artists, and 
furthermore makes the commi.ssion question a leading 
topic of her conversation in engaging artists In plain, 
who pays the highest commission gets the job. Is this 
right ? What is the result ? Only the poorer class ot 
musicians is anxious to appear under such ciijcum- 
stances, and Oinaha is having an influx of musical^ 
nonentities at her musical undertakings. Of course an 
occasional artist is employed to relieve the monotony. 

Miss Officer has said that Mr. Lindsay and other 
Exposition officials aij-e aware of her business methods 
9,nd, acquiese therein, and s^ms proud of the latitude 
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and departure from established methods allowed her, 
bragging of a **cinch" to which all musicians must bow 
By the way, is Miss Officer's department a concession 
for which she pays the Exposition Company ? 

* * * 
WITH THE MUSICAL CRITIC 

Somewhere on the great stream , the Amazon current 
of music literature, I lately found a floating bit of drift- 
wood to the effect that a lady barber, once a resident 
of Chicago, had commented very unfavorably upon the 
status of American cities in the sustained patronages of 
musical enterprise. It is quite true that the span of one 
hundred years from the primeval forest has not been 
sufficient to establish in our new western world a state 
of high art culture equal to that which the combined 
forces of civilization have produced in music-loving, in- 
tellectual Germany; but might it not perhaps be just 
as well if Americans, musical and otherwise, would 
not, when they obtain a little money, make a "bee line" 
for Europe with it, and while spending it there, en- 
tertain themselves by reflecting upon the crudity and 
rawness of the communities, which enabled them to 
accumulate the funds upon which their self-sufficiency 
is fed. Very true we do not have regular opera and 
orchestras in third rate American cities, but how much 
are those people doing to better their native land by 
graduating from it into the older life of Europe. The 
work recently done by W. W. Hinshaw and his assist- 
ing artists at the Valparaiso Opera House was practical 
significant. These earnest art workers were really 
planting a blow square on the head of the nail. When 
I first learned that Mr Hinshaw intended to give a pro- 
duction of grand opera in the normal college town of 
Valparaiso, where there are less than 10,000 inhabitants 
and this with local lalent, the breath was knocked out 
of me with amazement. There were two performances — 
Thursday June 23d, and June 25th. I attended the 
first and found myself most agreeably surprised by the 
high level of general excellence to which the musicians 
attained. It is, of course, not necessary to say that 
some flaws, hitches and imperfections were noticeable. 
That understands itself, as they say in German, but, 
taken as a whole, the delivery of the work was such 
that its myriad beauties could be comprehended and 
enjoyed, and that is the root of the whole matter. Let 
us have art as a home production and its great pro- 
ducts a familiar part of our environment. Faust is by 
conrit'iseurs regarded as the most charming opera in the 
whole world, and certainly from every point of view, 
lyric, dramatic, and philosophic, it is a marvelous 
creation of the human imagination. There was, of 
course, no orchestra, the accompaniments being sup- 
plied by two pianos for the most part, tho* a small band 
of instruments re-enforced the .soldiers chorus in the 
fourth act. This part of the performance was creditably 
sustained by Mrs. Major, of Chicago, and Miss Wood, 



of Valparaiso. The conducting was ably done by Mr. 
H. L. Butler; the title role was taken by Mr. Jas. C. 
Abdill, who was also stage manager. In both capacities 
the gentleman showed himself to possess ability and 
experience. His voice is of the robust tenor type, and 
he makes many of his dramatic effects with telling 
force. His work in drilling the chorus and setting the 
stage was most admirable. One detail was worthy of 
special record. Owing to the limited space and machin- 
ery, it was not possible to display the redeemed spirit 
of Marguerite ascending in the clouds, so the scenery 
was parted and the light turned upon a cross wreathed 
with flowers. The roll of Mephistophles, the arch 
temptor, the spirit of negation in the whole melo- 
dramatic and two -thirds comic embodiment which 
Gounod has given to it, was assumed by Mr. W. W. 
Hinshaw and given with capital eflect. The gentle- 
man's tall figure (he is 6 feet 3 inches high), and his 
stentorian voice fell in perfectly with the requirements. 
He has a well developed method and sings with spirit. 
Much of the sarcastic and cynicle humor of Mephis- 
tophles, especially in the serenade, was excellently 
caught; as an actor also, his by-play and stage business 
were meritorious and caught the audience The entire 
role of Mephistophles, recitatives and arias alike, were 
given by Mr. Hinshaw in the Italian language. The 
charming and pathetic role of Marguerite was assumed, 
and adaquately, by Mrs. Genevieve Thatcher Beach, of 
Chicago. The lady has a beautifully clear, agreeable 
soprano voice, which shows a good degree of artistic 
development and her delivery of the part, though 
evidently that of an amateur, was attractive and prom- 
ises well for the future. She sang in the English lang- 
uage, and her enunciation was excellent. She is the 
soprano of the Second Baptist church. The lovely and 
idealistic role of Siebel, the boy lover, whose idealiz- 
ing and hopeless passion is one of the most spiritual 
features of the opera, was taken by a pupil of Signor 
Marescalchi, Miss Kate Condon; this young lady in 
every way gives brilliant musical promise. Her voice 
is warm and magnetic, with a fresh timber and sufficient 
compass; she has learned to place the tones with con- 
sistency and great advantage, while in dramatic ex- 
pression, there is nothing lacking. She is said to be 
but 18 years of age, and if this is true, she is certainly 
wonderful and justifies the compliment paid her by 
Mme. Schalchi, who, having heard her sing, gave Miss 
Condon a photograph inscribed, "to my successor. '* 
The noble baritone role of Valentine, the soldier brother, 
whose tragic death was one of the most terrible con- 
sequences of Marguerite's frailty, was admirably sustain- 
ed by Signor Mareschalchi, of the Chicago Conservatory. 
The dramatic aspect of the role were happily grasped 
and realized and many times as I have heard the opera 
of Faust, I cannot recall so fine a representation of the 
death of the brave noble-hearted Valentine as that given 
by Signor Mareschalchi. The role of Marta Schwerdt- 
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liur was adaquately filled by Mrs. Nora Whitney, 
of Valparaiso, and the part of Wagner was well taken 
by Mr. E. D. Schneider, also of Valparaiso. The chorus, 
numbering about forty, was recruited from the pupils 
of Mr. Hinshaw. The body of tone developed was re- 
markably full, sweet and resonant, as refreshing in con- 
trast with the state inacarone noise developed by the 
perfunctory, average opera chorus as new mown hay 
over against shrivelled grass Where they lament 
over the death of Valentine was especially good and the 
various shades of feeling distinctly caught. Mr. Hin- 
shaw is the director of music in the Second Baptist 
church in this city, and leads the vocal department of 
the Normal College of Valparaiso. His decided success 
on this occasion should stimulate him and others to 
promote the cause of musical culture in a similar way 
by bringing out large ideal works with local talent. 



Three days and four evenings, 
from Tuesday, June 28th, to Friday, 
July 1st, were filled full to overflow- 
ing with concerts, papers and dis- 
cussions at the Illinois Music Teach- 
ers' Association Convention. Where 
such a vast variety of excellent 
material was afforded, anything like 
a detailed criticism would be out of 
the question. A very generalized 
remark therefore must suffice. The 
resolution lately offered by Presi- 
dent Green of the M. T. N. A. to 
the effect that the East and West 
separate, and no longer attempt to 
pull together in the same musical 
harness, with the implication that 
Western musicians are too crude 
and unrefined to associate and 




interpretafion of the new Russian music; there was the 
distinguished teacher and pianist, Emil Liebling; and 
Mr. Walter Spry, Mr. Oldberg and a long list of clever 
players too numerous to mention. 

Mr. Gleason's lecture on the Orchestra, and Mr. 
Cady's discussion on public school music were both 
scholarly and all the discussions were marked by intel- 
ligence and spirit. Such singers as Mrs. Genevieve 
Clark Wilson, Mrs. Clara G. Trimble, Mrs! Christine 
Nielson Dreier, Mr. Frank King Clark, Mr. Glenn 
Hall, with many others who possess both voice and 
method, were certainly enough to show what Chicago 
can do in the way of vocal art. Such violinists as Mr. 
Earl Drake and Mr. Leon Marx, each a virtuoso and 
artist, upheld the honor of Chicago violin playing, and 
in short it was in all ways a brilliant success and a 
soul-reviving feast. 

The W. W. Kimball Co. did 
for the Association one of the most 
graceful and generous acts ever 
heard of. A luncheon at the Great 
Northern Hotel and a trolley car 
ride to the W. W. Kimball factory 
formed a unique and delightful feat- 
ure of the session. Words of en- 
thusiastic praise were heard on every 
side and certainly these enterprising 
gentlemen deserve all the good 
words spoken of them. The meet- 
ing next year at Quincy, 111., can 
hardly surpass this in brilliancy and 
variety but it is to be hoped and 
confidently expected that it will be 
an affair of great moment. 



Marguerite Barteau 

collaborate with those of the Atlantic sea-board, is one 
of the most delicious pieces of full blown arrogance and 
that self-satisfaction which comes of ignorance, that I 
have ever heard of lately. The West is quite able to 
take care of itself. Chicago today has more good 
musicians in it than has New York city. I have for 
years attended the meeting of the Ohio Music Teachers' 
Association and emphatically assert that they are sup- 
erior to the M. T N. A. meetings that I have heard of 
late years, in everv possible respect, and the same may 
be said with fully as great positiveness concerning the 
recent Illinois Association. In the item of pianists for 
instance, there was Mr. William H. Sherwood, a native 
born American and one of the foremost champions of 
the piano art in the country; there was Mr. Leopold 
Godowsky, the astonishing young virtuoso of Chicago, 
who plays the pianolike a magnetic storm; there was 
Mr. Jaroslaw de Zielinski with his highly interesting 



Miss Marguerite Barteau is a 
mezzo soprano of decided ability. 
She has naturally a voice of good 
resonant quality and she has been thoroughly schooled 
in the modern Italian method. Her singing reveals in 
addition to voice and schooling that indefinable some- 
thing that we call temperament. Her scale is even and 
her enunciation remarkably distinct and the tone is of 
consiscent pose and she gives her arias with correct 
sentiment. J. S. Van Cleve. 



ANNOUNCEMENT. 

The Chicago Orchestra season will begin October 
14th, 1898, and consist, as usual, of twenty-two after-^ 
noon and twenty -two evening concerts. The soloists 
thus far engaged to appear are Emma Eimes and 
Rosenthal. Arrangements are pending wi^th othei^ 
great artists. Address all communications regarding 
season tickets to Miss Anna Millar. Manager, care 
seasQU ticket office, Lyon & Healy's. 
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THE WANDERER'S WANDERINGS. 

Occasionally the exercises of a school ' 'commence- 
ment" rise to the dignity of true art, thereby command- 
ing respect and meriting more or less extended notice. 

Of the graduation exercises of the many local schools 
of music, nolle was of a higher grade of excellence than 
that of the Chicago Musical College on June 21st, in 
Central Music Hall. The entertainment — and enter- 
tainment it was — was planned and consummated in the 
well-known and delighting Ziegfeld style. It was in 
fi^ct an idea of music school graduation exercises. The 
program was: Overture — "Fidelio" (Beethoven), or- 
chestra; Piano — Concerto, C Minor, first movement 
(Mohr), Mr. BernhardNierman; violin — "Introduction 
and Rondo Capriccioso" (Saint Saens), Miss Ebba ly. 
Hjertstedt; vocal — "My Heart at thy Sweet Voice" 
(Saint Saens), Miss Emma H. Swasey; piano — Con- 
certo, F Sharp Minor, 1st and 3d movements, (Hiller) , 
Mr. George H. Shapiro; violin — Concerto in E. Major, 
No. 1, 1st movement, (Vieuxtemps), Mr. Lewis R. 
Blackman; vocal — Polonaise from Mignon (Thomas), 
Miss Grace A. Nelson; piano — Concerto, E. Flat Major 
(Liszt), Mr. Arthur Rech; Awarding medals and con- 
ferring Degrees and Diplomas, Rev. Dr. H. W. Thomas. 
' The accompanying orchestra was composed of about 
forty professional orchestral players, each of whom is 
an aitist upon his respective instrument. Herr von 
Schiller conducted the overture and the accompani- 
ments to the piano numbers, and Mr. Listemann 
directed the accompaniments to the violin solos. They 
proved to be masters in this art also. . 

Where work is so uniformly praiseworthy it was 
perhaps unjust to discriminiate, but in several instances 
the renditions were vSo excellent as to deserve special 
compliment even in a periodical devoted to the inter- 
ests of professional musicians. Little Miss Hjertstedt 
(but about 12 years of age) is a miniature edition of 
Listemann, and Mr. Blackman played with the in- 
telligence and verve of a mature artist. The surprise 
of the evening was reserved for the penultimate of the 
number — ^the solo of Mr. Rech, but Miss Nelson was a 
close second. 

There is material in this vicinity that will be heard 
from in the near future. Precociousness must ever 
give way to perseverance, application and high grade 
instruction, and the recent graduates evidenced a very 
gratifying supply of earnest vStudents. 

SamukIv Louis Jacobson. 
* * ^ 

' THE ILLINOIS MUSIC TEACHERS' ASSOC'N 
and 
DR. H. S. PERKINS. 

We are pleased to present the portrait of Dr. Perkins 
to our many readers this month, because of the many 
conspicuous positions he has held in matters of musical 
interest, and now holds as President and Director of 
the Chicago National College of Music. He has been 



identified with the Music Teacher's National Associa- 
tion and was one of its founders in 1876; also, was the 
prime mover of the establishment of the Illinois Teach- 
er's Association which was organized in Kimball Hall, 
Chicago, in the winter of 1886, being at the time Vice 
President for Illinois in the National Association. Dr. 
Perkins has been a conspicuous character in the pro- 
gress of music in the State for the past forty-one years, 
behig now the oldest active teacher in Chicago. He 
did more than any other man in the country to keep 
the National alive during its first twenty years of ex- 
istence, serving ten consecutive years as Secretary. His 
enthusiasm and efficiency kept him in the Presidential 
chair of the State Association from its organization 
until 1895, inclusive. Such prominent musicians of 
Chicago as Dr. W. S. B. Mathews, Mr Hans Balatka, 
Dr. F. Ziegfeld, Signor De Campi, Mr. Clarence Eddy, 
Mr. Orlando Blackman, Mr. Frederic Grant Gleason, 
Mr. Frederic W. Root, Mr. Harrison M. Wild, Mr. C. 
H. Brittan, Mr. EmilLiebling, Mr. John J. Hattstaedt, 
and others were called in to his aid when organizing the 
State Avssociation . Dr. Perkins' success in managing the 
affairs of the National and State Associations is because 
of his executive ability, earnestness in whatever he 
attempts, and his friendly relations with those in the 
music profession. He never exhibits any jealousy or 
envy, and works in all public matters without regard 
to personal gain or fame. Dr. Perkins has already had 
a long, active and successful life as a teacher and we 
wish him many more in the same line of education. 

* ^ * 
OMAHA EXPOSITION. 

The Trans Mississipj)i and International Ex- 
position had a glorious opening on the first of June. 
It was a delightful day, warm and pleasant. A vast 
multitude had assembled, probably 50,000, then the 
monster parade entered with 15,000 men in line, and 
by the time the exercises began at about noon it 
was estimated 75,000 people were on the grounds. 

Band Master Santleman and the Marine Band 
took their places on the platform just below the 
speaker's stand on the viaduct colonade. The Ex- 
position Chorus were also on the platform. The 
crowd gave the Band Chorus the glad hand before a 
note was heard; from that moment until the last 
note of the final concert of the Band on June 22d, 
(Illinois Day) was beard, they were great favorites, 
so much so that a feeling of universal regret passed 
over the Exposition, management and visitors. We 
hope they may be secured for another term before 
the close on October 31st. Director Santleman and 
his men all seemed pleased with Omaha and her 
people, as well as delighted with the Exposition 
and the treatment they received at the hands of the 
management. 

The Thomas Orchestra also came for opening 
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day, and we have had daily concerts by this un- 
rivalled org-anization. The real music lovers were 
of course present at the auditorium to hear the or- 
chestra, notwithstanding- the g-reat attraction of the 
Marine Band. While the band drew an audience 
of 6,000 to 10,000 people at times, usually 2,000 or 
3,000 were to be found at all the orchestral concerts 
at the Auditorium. Mr. Mees has made himself 
a great favorite with Exposition visitors, and now 
it is considered quite the proper thing for Omaha's 
set to go out to the grounds for the evening and 
hear some one of the concerts that are always to be 
heard there. 

For these great attractions the Exposition man- 
agement is certainly to be congratulated and praised, 
however it seems to the writer to have been a great 
mistake to have secured the Marine Band and the 
Thomas Orchestra for the same season, as the con- 
certs given by one have seriously hindered and 
interfered with the other. For a time the heavy 
brass music of the band, stationed a quarter of a 
mile from the Auditorium, so seriously interfered 
with the more delicate music of the orchestra that 
it was found impracticable to continue the orchestra 
work at the same hour, so that other arrangements 
had to be made for the Auditorium concerts. 

The Auditorium is a splendid building well 
adopted to the purpose for which it was built. It 
has a seating capacity of about 4,000 and the seats 
are so arranged, with reference to the platform, that 
all may see and hear very well. The acoustic pro- 
portions of the building are good. One hears some 
little complaint on this account, but we feel it is en- 
tirely without foundation in fact. The concerts by 
the orchestra are all free, so that everyone may par- 
take thereof, and freely. 

Your Apollo Club, 200 strong, swooped down 
upon us on the 21st, and we had a season of as fine 
choral work as is to be heard anyplace in this 
country. For given the Apollo Club, the inimitable 
and only Tomlins, the Thomas Orchestra, George 
Hamlin, Frank King Clark, Miss Jenny Osborn, 
Mrs. Katharine Fisk, and lastly Master George 
Meader, with Mendelssohn's glorious Elijah, what 
more could one ask ? You may be assured of as fine 
a rendition of the beautiful otatorio, and as splendid 
an evening of vocal music as is ever one's good for- 
tune to hear. This being the opening performance 
everyone simply outdid himself, and the audience 
of about 3,500 people were very much in touch with 
the singers and thoroughly enthusiastic; it was a 
performance to be remembered with pleasure through 
life. 

Mr. Hamlin easily carried off the honors, but 
Mr. Frank King Clark also covered himself with no 
small amount of glory. If Mr. Clark will continue 



to do the good honest hard work, that his work in 
the Elijah proves he has done in the past, he may 
be assured that his really magnificent Ivoice will 
carry him to the front of oratorio singers. And we 
feel like offering him the greatest encouragement. 

It is useless, yes worse than useless, to say any- 
thing of George Hamlin — his name is a household 
word in every family where there is a music-lover, 
and so we should feel it a waste of time to attempt 
a description of his beautiful solo work in the Elijah, 

Miss Osborn's first note fairly captivated the 
audience, and she thrilled them to the end; her's is 
a beautiful voice, and here at least, it was used to 
the best possible advantage. She has won for her- 
self a place in Omaha that she will not readily loose. 

Mrs. Fisk was equally well received, her work 
being simply beyond honest criticism, and we were 
all pleased with her. 

Master George Meader as the Youth, received 
such an ovation as I imagion he never received be- 
fore, as owing to his youth, when compared to his 
work; he was justly entitled to the ovation he re- 
ceived. We hope we may have the pleasure of 
hearing them all again. 

The oratorio is finished, now draw the curtain 
and walk with me over the viaduct on the Bluff Tract, 
then north on the midway until we come to the 
hospitable entrance to the German Village; this is 
about 10:15 p. m. Come inside with me and sit down 
with me at a small round table. *'Have a lemonade 
with me?" *'Yes." **Here, No. 15, two lemonades 
please," as a jolly looking flaxen haired ''dutch" girl 
steps up and takes our order. Just beyond us is a 
very long table with about 80 chairs on each side, 
''what can that possibly be for?" you say. ''But 
look, what's that?" "Why that's Tomlins of the 
Apollo Club, and there's Hamlin, and then there 
are 150 others, all members of the Apollo Club." And 
so they arrange themselves around this long table, 
and at once there is a hurry and scurry of the 
waitresses, and in an undescribable short time each 
^ one is supplied with a stone China mug, and most 
of them also have a dutch sandwich. On the mug 
one reads, "Schoenhoffen Beer, Chicago," but I am 
reliably informed they all held lemonade. After 
the first, and the mugs had been refilled, we noticed 
from where we sat (far back in the shadow, so our 
view may not have been absolutely occurate) a rather 
slender young man with dark mustache (who strong- 
ly resembled George Hamlin) get up on the table 
and blow the foam from his "lemonade," and say 
something we did not hear, whereupon the assembled 
members of the Club arose and sang '*Die Watch 
am Rhine," which was heartily applauded; then 
they sang "The Star Spangled Banner" which was 
loudly cheered; by this time it was 11:30 o'clock and 
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as our mother did not know we were out we thoug-ht 
best to be hustling- for the last car, and g-etting* 
home. We left the Apollo Club in charg-e of Mein 
Host Szinnjey, with the feeling- that we did our best 
not to have the Apollo Club not to g-et too much 
lemonade. 

Wednesday, the 22d, the Apollo Club, tog-ether 
with the Exposition Chorus, and a fragment of the 
Thomas Orchestra, g-ave an open air patriotic con- 
cert, on the island in the lag-oon. It was a 'perfect 
nig-ht, and the scene was beuutiful beyond descrip- 
tion, the quiet, beautiful lag-oon with its myriads 
of electric lig-hts, and the stately building-s facing- 
it on every side, is a sig-ht not soon to be effaced 
from memory. About 5,000 people had g-athered 
around the island to hear the music, and were well 
repaid. We voted Mr. Tomlins a splendid fellow as 
well as a fine musician, and all went on our way (to 
the midway) rejoicing-. 

Thursday, June 23d, at 2 p. m., the Apollo Club 
rendered numerous selections from the Messiah, 
Handel's beautiful Oratorio, and also ''The Swan 
and the Skylark," Goring- — Thomas, and did them 
beautifully even thoug-h it was hot and unpleasant. 
All the selections were enthusiastically received. 
The soloists, Misses Buckley and Campbell, and 
Messrs. Hamlin andClark, did unusually g-ood work. 
Mr. Hamlin rendered the famous Goring — Thomas 
tenor solo in a way that was simply splendid, and 
the 2,200 people present applauded him to the echo, 
and even the director felt called upon to face Mr. 
Hamlin, and in full view of the audience openly and 
vigorously applauded him. Mr. Tomlins cut out 
part of the solo, very much to the disappointment 
of the audience, only part of it being given, and to 
us it seemed the best of it was cut out. The cut 
was no doubt due to the fact that part of the club 
was to leave at 5 o'clock for home, and it was nec- 
cessary for them to finish in time to catch their 
train, so we will forgive them this time. During 
his solo Mr. Hamlin performed the famous sword 
act, except that the sword was in his case a pestifer- 
ous fly, but fortunately his singing was continued 
with a hardly noticable break, and he succeeded in 
dislodging the fly and finishing very well. 

Tne management of the Musical Department of 
the Exposition has been (and justly) criticised for 
a bungling way of advertising in our city papers 
and official programs, however we hope it will not 
occur again. Many who desired to hear the Mes- 
siah were lead to believe it was to be given at night 
instead of the afternoon; this was pure carelessness 
on the part of the management. 

The Dubuque Choral Society, under the direction 
of Mr. W. H. Pontius, on the 25th, rendered "The 
Creation,*' and did it well. Prof. Pontius is entitled 



to a great deal of credit for doing so much with only 
75 voices. The soloists were Misses Sophie Markee, 
Estella Rose and Messrs. Henry Stow and Homer 
Moore; all acquitted themselves with credit. 

The 27th, "The Rose Maiden," was given to a 
large and appreciative audience by the Exposition 
Chorus, under the direction of Mr. Thomas J. Kelly. 
Mr. Kelly is himself possessed of a great deal of 
enthusiasm, and succeeds in imparting a great deal 
of it to his singers and the audience, so that all are 
"en rapport." "The Rose Maiden" was a success 
in every way. 

Commencing June 30th, "The National Congress 
of Musicians" will hold its meeting here and from 
then until the close July 4th. We expect to be 
flooded with musicians. 

A musician almost goes mad (with delight) when 
he strikes the midway. Starting in on the east 
midway we first come to "The Illusion Palacb." 
You hear the sweet strains of the piano playing all 
sorts of popular airs. You step inside and take a 
seat on a low divan, and there listen to the music 
for a time, and the show begins and a good show it 
is. You next enter the Moorish Palace to the strains 
of a brass band, and at times a vocal artist entices 
you in, and after you have made the rounds you vote 
your time well spent. This is undoubtedly the finest 
palace of its kind ever erected in this country. Then 
you see the German Village across the street and as 
there is a good orchestra, and it is cool and pleasant 
you go in, sit down and listen to the music. The 
music here is more pretentious than at any other 
concession on the grounds, and consists of an or- 
chestra and a good brass band of some 15 or 20 
pieces, as well as vocal people. Once out of the 
German Village you are very forcibly reminded that 
you are nearing the Streets of Cairo. You all know 
the sound — there's nothing like it — and it defies 
description. You go in, see their procession, and 
drift into the theatre; there you hear more of the 
heart rendering earsplitting noise the Egyptians 
and other orientals call music. You hear some of 
their native songs and see them dance, then make 
your escape as soon as possible after the close, only 
to be drawn in again the next time you happen to 
pass that way. Across the street you see what ap- 
pears to be a massive rpck 70 or 80 feet high; going 
closer you see the legend "Devils Dance," and as 
you hear music you go in and see the show, it is 
good, in fact they are all good. When you have 
been in to see the "Flying Lady," and tried to find 
the lady in the mirror or "Mystic Maze," to claim 
the $100 reward, you have seen the East Midway, 
except the Japanese Village which stands off by 
one side, and where you can sit and quietly sip a 
cup of tea, and listen to the Japs play their native 
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instruments. In a future letter we will say some- 
thing of the north and west midways. 

One hears nothing- but music from the time you 
enter the grounds until you leave or the guards put 
you out at midnight. But come and see for your- 
selves-r-you will never regret it. L. N. 

•X- 

•x- -x- 

The following is going the rounds of the press, and 
is not without interest: 

Perhaps more than anyone else in Chicago, Mme. 
Anna Weiss, the well-known pianist, is deeply inter- 
ested in the fate of Christina, the queen regent of Spain. 
But a little over a dozen years ago Mme. Weiss and the 
queen, who was then but a young princess and no 
queen at all, took music lessons of the same instructor 
at the same time in Vienna. The Princess Christina 
was a niece of the AUvStrian emperor and of course re- 
ceived her lessons on the piano from the court pianiste, 
who was at that time Mrs. Gabrielle Joel Frankl. 
Through personal and family friendship Mme. Weiss 
was permitted the privilege of receiving instructions 
from Mrs. Joel Frankl. It happened that the lesson 
hours of the princess and Mme. Weiss came together, 
so the two frequently met at the home of their instructor. 

Today when the queen is the cynosure of all the 
eyes of the civilized world the Chicago pianist recalls 
with renewed interest the occasions on which she met 
the princess, who was destined a few years later to be 
at the head of the nation with which we are now at 
war. The princess was then but a girl of 17 or 18 years, 
but she had developed a number of the characteristics 
for which she is noted today. A few days ago Mme. 
Weiss recalled some of her interesting impressions of 
the princess. 

''The princess wastall and fair and had a face more 
like Nordica than any other woman of prominence to 
whom I could compare her," said Mme. Weiss. She 
was not ostentatious or pretentious in the least degree. 
She dressed much as ordinary well-to-do people, not 
as the nobility did and seemed not at all desirous of 
'putting on airs.' The princess was tall, slender and 
straight and bore herself with dignity, but not with 
overbearing hautiness. She was strong-minded and 
very self-willed. Most of the time she was determined 
to have her own way and she generally had it. Some- 
times she would even grow a little obstreperous with 
our teacher, and in consequence they occasionally had 
some spats that fortunately, however, never resulted in 
anything very serious. 

"The princess was a very great favorite of Emperor 
Joseph and he would do most anything for her sake. 
It is little wonder if she is, in the present crisis of her 
country, inclined to favor her side of the controversy. 
The queen made rapid progress in her studies and be- 
came an adept performer on the piano, although not an 
artist by any means." 

* ^ * 

Mrs. Agnes Struble Baldwin, the well known soprano 
of this city, is fulfilling an engagement at the Waterloo, 
Iowa, Chatauqua, and is as usual meeting with great 
success. 

Do You Want a Musical Education ? 

Would You Study Elocution or Dramatic Art ? 

The publisher of "The Musical Critic" has scholarships to offer in 
all of these branches in leading conservatories and schools in different 
parts of the country. . . Write the publisher your wants, and he 
will provide a way for you to earn it. 



CORRESPONDENCE. 

Morgan Park, A COMPLIME^NTARY concert was 

'"• -^ tendered to C. A. Carmen at Silva 

Hall, Morgan Park, the evening of June I7th, several of Chi- 
cago's noted artists taking part in the program: Mr. H. H. 
Herriman, tenor, opened the very enjoyable entertainment. 
Miss Marion Franklyn Keller, soprano, is a most pleasing and 
impressive singer; the most satisfactory of her numbers wa8 
"Spring Song," by Weil, with violin obligato played by Miss 
Rexford, was sung with splendid effect. Miss Rexford also 
played a Romanza *'Svendsen and Obertass" by Wieniawski. 
Mrs. Ellen E. De Graff, dialect impersonator, was very enter- 
taining. Miss Nellie M. Stevens sang * 'Swallows and Sognai, 
/Shira); Miss Mari Schlaster, in her statue poses, was most beauti- 
ful and artistic; Mr. John Francis Merrill, one of the finest 
tenors in Chicago, was in admirable voice; his numbers were 
"A Shepherd's Reproach," Meyer-Helmund, **Wird doch die 
Liebe,' Dvorak, "The Shadows Deepen," Buck. Mr. Merrill's 
voice is unusual; it is exquisitely swett, this quality coupled 
with tremendous'breath control and electric splendor of force 
perfectly effortless, dramatic and adaptive; the audience was 
hearty in applause. Miss Greta Antis, a teacher in the Sherwood 
school and a pianist of no small note, played, "Hark ! Hark ! 
The Lark," Schubert- Liszt; "Liebestraum," Liszt; Ballade, 
Chopin. Goodwal Lickerman, the impersonator, has just re- 
turned from Virginia, Maryland and Pennsylvania, having 
given a series of travel entertainments. 



A CONCERT of high order given exclusively 



Aurora, 

III. ^ ^ by women is not often heard. Such a con 

cert was given Tuesday evening, May 31st, by the Women's 
Amateur Chorus. This chorus, under the direction of Miss 
Emma Skinner, consists of some fifty women. They were assisted 
by Miss Genevieve Clark Wilson, soprano. Miss Hortense 
Coulter, contralto. Miss Alice Doty, organist, and the Urso 
Quartet. 

The program consisted of two short cantatas. "The Sleeping 
Beauty," by Henry Lohr, and the "Herald of Spring." A short 
program came between these two charming pieces, which were 
sung in the most finished manner and, with Mrs. Wilson lead- 
ing, was all that could be desired. Mrs. Wilson saug her parts 
with true artistic merit. Miss Hortense Coulter added no small 
amount of pleasure to the audience by her singing. Miss Doty, 
as organist, received the hearty applause that does not often, 
unfortunately, fall to the lot of one who plays that kind of 
instrument. The Urso Quartet, for piano and strings, is com- 
posed of five ladies whose playing was very creditable. Probably 
the chorus deserves most praise. They gave their first chorus 
one year ago and their excellent work has been steadily im- 
proving. This, their fourth concert, was so entirely successful 
that every seat was filled and for their next concert a larger 
place must be found. Miss Skinner, as director, has shown 
herself exceptionally capable. The chorus is now on a perman- 
ent basis and Aurora is justly proud of its success. 



WANTED— First claps dramatic soprano for church choir. Address 
Dramatic Soprano, care The Musical Critic. 

^TTANTED— Colorature sopran'^ for small Opera <'ompany. Address 
W Co' '^ ^. .. . 

w 



w 



Colorature Soprano, care The Musical Critic 

ANTED— Concert-organist, who will be in this city for 3 months, 
18 open for church position rturing- summer mouths. Address, L 
S. 13. The MusicaUriiic, Office, Steinway Hall. 

ANTED— Second alto for Lady Quartette. Address, Second Alto, 
care The Musical Critic. 



W 



ANTED -Org:ani8t, single, for country church. Addre8«», Orgranist, 
careTiie Musical Critic. 



W 



lVNI'ED— Contralto for city church choir Address wit href KJiences, 
experiences, «tc.. Contralto, care the Musical Critic. 



WAN rED— The address of those interested or desirous of becoming 
members of a local opera company. Address, Opera, care The 
Musical Critic. 
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Mf. ft. M. f+irschber^, 

...Impressario... * 

36 West Fifteenth Street, 
Season«««« 
♦♦.J897-8* New York* 

Marcella SembricI? ©peratic Concert fpouK. 
^elene ^astreiter ^oncerf fpoar. 

Mme. bertha HARMON— force, Soprano. 
Miss MARGUERITE HALL, Mezzo-Soprano. 
HERMAN BEYER— HAN E, 'Cellist. 
WM. LAVIN, Tenor. 

MR. DAVID BISFHAM, Baritone. 



EARL R. DRAKE. -Vio"« Soloists 




««**G>ncerts and Instruction**** 
Address: 71 Auditorium Bids. Chicago, III. 



American Conservatory op Music. 



JOHN J. HATTSTAEDT, Direaor. 

Kimball Hall, . . 243 Wabash Avenue, 



Chicago. 



All Branches of Music, Dramatic 
Art Languages* 



Normal Department of Teachers* 



Catalogue mailed Free on 
Application* 




GEORGE 



n^ni 



TENOR. 

Address FREDERICK J. WESSELS, 

Western Representative 

Auditorium Tower, CHICAGO. 



GENEVIEVE CLARK WILSON, 



SOPRANO 



SAMUEL LOUIS JAC0B80N, 

Cornet Virtuoso. 

Now booking- Descriptive Cornet Recitals and Lecture, "Music's 
Language," for Season 1898-3. 

1003 Steinway Hall - Chicago. 



WM. LEWIS. 

224-226 Wabash Ave , - - - Chicago, III. 

DEPOT FOR 

"MARBIN" and **HOWE-ORME" GUITARS, 

•BRANDT" MANDOLINS. "STEWART" BANJOS. 

RARE OLD VIOLINS. 

Finest Grades of Strings for all instruments 
Professional trade especially solicited. . Send for Catalogue. 



If You Need 

3100. to 3500. 

for any worthy cause write me. 

I am now raising money for Churches, Charities, 
Lodges, benefits, why not for your particular cause? 

CYRIL DADSWELL, 

Musical Critic office, Steinway Hall, Chicago, 111. 



Operas (complete) Rented, Local Productions 
Trained, Staged and Managed on per centage or 
guarantee. ^ J> New Work's of Merit Produced. 
Instrumental and Vocal Talent Supplied. Complete 
Programs for Local, Public or Private Entertain- 
ments. J» ^ Nb financial risk for you. 

I produce new works of merit and raise money for 
any cause of general local interest. This is my busi- 
ness, write me. 

CYRIL DADSWELL, 

Musical Critic office, Steinway Hall, Chicago, Ili.. 




BROOKE 



and his 
Famous 

GHIGftGO MftRlNE BftlSD. 

The Greatest Popalar Music Band in tlie World. 

Holds<he Finest Equipment in Music. 

For Summer of 1898, at Willow Grove Park, Philadelphia. 

HOWARD PEW. MQR., 200 WABASH AVC. 



Mr. & Mrs. CHAUNCY EARLE BRYANT 

Recital and Concert Work. 



Mrs. ANNA GROFF-BRYANT. 

Vocal studio. 



Suite 403 Handel Hall, 



CHICAGO. 



. . . CHICAGO ADVERTISEMENTS . 



WILHELM MIDDELSCHULTE, 

Concert Orgranlst 

Organist of Thomas Orchestra and 

Apollo Musical Club. 

Studio 300, * Steinway Hall. 



HARRISON M. WILD. 

Concert Organist, Piano and Organ 
Instruction, 

Studio 6, 24-1 Wabash Ave. 



NELLIE BANGS-SKELTON, 

Pianist, Accompanist and Teaciier 

of Piano. CoacFiing Singers 

a specialty, etc 

Suite 1O04-, Steinway Hail 



WALTER KELLER, 

Organist 

TeacKier of Piano and Theory, 

50 Kimball Hall. 



Since his successful appearance with the 
Thomas Orchestra January 25. 

ROBERT STEVENS, 

may be engaged for 

Concerts or Piano Recitals. 

The Auditoriuhn, Chicago. 



BICKNELL YOUNG. Baritone, 

Oratorio and for Song Recitals, 

Mr. & Mrs. Young's Studio, 

68, 67 Kimball Hall. 



J. H. KOWALSKl, 

Voice Qui ure 

Terms:— S50.00 for !30 half-hour Liessons, 
payable strictly in advance. 

Stndio, Suites 54 & 55, Kimball Hall. 



MME. ANNA WEISS, 

Late of Vienna Conservatory, 

Pianist and Teacher. 

Recitals, Concerts and Receptions. 

905 Steinway Hall. 



MYRT18 CHftNDLER Mac DONALD, 

Soprano. 

Address: Room 75, Kimball Hall, 

Chicago, 



MR. & MRS. T, S. BERGEY, 

Voice and Piano Teachers 

Recitals 

77 and 78 Kimball Hall. 



F. B. WEBSTER, 

Basso Cantante 

Teacher of Singing. 

Suite 79, Kimball Hall. 



ARTHUR W. PORTER, 

Basso 

Vocal Instruction, Concert, Orato- 
rio and ong Recitals 

Suite 617 and 618 Steinway Hall. 



C. BRUCE SMITH, 

Baritone 

Care of American Conservatory, 

243 Wabash Ave. 



MISS MAE E. HAYES, 

Teacher of 
Cappiani Method of Singing. 

Edinburgh Hotel, 3184 iVlichigan Ave. 



THOS. TAYLOR DRILL, 

Basso Cantante 

Concert and Oratorio, Voice Culture 

57 Kimball Hall 



GEO. H. KELLAND, 

Basso Cantante. 
Concert and Oratorio. 

For Terms and Dates Address : 

William O. Wolf, Manager, 
220 Wabash Avenue, Chicago. 



CYRIL E. RUDGE, Mus. Bac. 

Choirmaster, Trinity Episcopal Church. 

Vocal Teacher. . Italian Method. 

Pupils received for Instruction in Harmony, 
Counterpoint and Composiiion. 

Suite 909 Steinway Hail. 



ELMER DEPUE, 
Tenor Soloist 

Concerts, Recitals and Private Musicales. 
Address: 

Suite I004., Steinway Hall 



ALLEN H SPENCER, Pianist. 
GLENN P. HALL, Tenor. 

Piano and Song Recitals 

Address, 
Care A. H. Spencer, . Kimball Hall. 



WILLIAM A. WEGENER. 
Tenor. 
Concert and Oratorio 

Suite li05 Steinway Hall. 



H. WILLIS NEWTON, 

Tenor. 

Oratorio, Concert and Song Recital. 
268-260 Wabash Ave. 

Mme. RAGNA LINNE, 

MarcViesi Method. 

Oratorio, Concert, Song Recital. 

Limited number of pupils received 

Kimball Hall. 24-3 Wabash Ave. 



P. DARLINGTON DeCOSl ER, 

Organist and Musical Director. 

WALTER UNGER, 

Cellist (Thomas Orchestra ) 
Address: 4650 l.^rexel Boulevard. 



MARGUERITE BARTEAU, 

Pupil of Vinceuzo Vannini, 
Florence, Italy. 

. . Voice Placing . . 

studio, 910 Steinway Hall, 



MRS. IDA HEMMI, 
Soprano 

Oratorio and Concert 

Suite 1003, Steinway Hall 



BERTHA ISERLOH, 

Monologues, Impersonations. Fancy Dances, 
German and English Recitations. Repertoire con- 
sists of selections suitable for Church, Parlor or Stage. 
* Costume Selections a Specialty. Pupils received 

393 Bowen Avenue 



Mrs, IDA L. PERRY-CLASON, 

Contralto. 

Oratorio. Concert. Recital. 

304- Athaneum Building. 



HARRIET DEMENT PACKARD 

Soprano. 

Oratorios, Concerts, Recitals, 
Musicales. 

3523 Grand Boulevard 



AGNES STRUBLE BALDWIN, 
Mezzo Soprano, 

Oratorio, Recitals, Musicales. 

For terms address William O. Wolf, Manager. 
220 Wabash Avenue. 



Mrs. FRANCES CAREY-LIbBE, 
Contralto Soloist 

Opera, Concert, Oratorio and Club 
Receptions 

4-323 Vernon Avenue. 



VILIM TRIO, 

Mrs. Gertrude Hogan-Murdough, Piano. 
Mr. Joseph Vilim, Violin. Mr. John Kalas, 'Cello. 

Can be Engaged for High-Class 
Musicales and Concerts. 

Joseph Vlllm, Mgr. M3 Wabash Ave. 




HOLMES 

Tenor. 

Oratorio, Concerts, 

Musicales. 

Permanent address 

220 Wabash Ave. 



D. L. CANMANN, 

Basso. 

Oratorio, Concert and Recital. 

Address care of THOS. T. DRILL, 

57 Kimball Hall. 



FREDERICK W. CARBERRY, 

TENOR 
IOI3 Stelnway Hall, - Chicago. 


A. F. McCARRELL, 

Concert Orgranlst. 
Piano and Organ Instruction. 

Gott«halk Lyric School, Isabella Building, Chicago 


CLEMENT B. SHAW, 

Vocalist and Teacher . 

Athenaeum Building, Chicago. 


SHIRLEY GANDELL, 

M. A, Oxford, England. 

Baritone Soloist and Teacher of Singing. 

(two years with Manuel Garcia.) 

French, • German, • Italian. 
914 Stelnway Ha^ll. 


ROBERT BOICE CARSON, 

Tenor. 

Concert Oratorio and Song Recital. 

276 East 55th Street. 

Chicago. 


Maude Wioklebiecli Geaniireaox. 

Soprano. 
2437 Indiana Avenue. 


Season I897--98- 
Mrs. George Benedict Carpenter, 

Director of MUSICAL ARTISTS. 
STEINWAY HALL, CHICAGO, ILL. 


FRANZ WAGNER PASSAUtR FBRRON 

Fa$$auer Ferroti 

VIOLIN MAKER. 

Artistic Violin Rbpaiking. 240 Wabash Avenue, 

FINE STOCK OF 

Italian Strings, Formerly Adiar A HomaUlifr. CHICAGO. 


A. ALFRED HOLMES, 

Organist, Pianist and Conductor. 

Studio . 241 Wabash Ave. . Suite 27. 


ROSE BRANUFF, 

Soprano Soloist and Vocal Teacher. 

Can be engaged for Oratorio, Concert 
and Recital 

For Terms address: 157— 55th Boulevard. 


JESSIE LYNDE HOPKINS, 

Contralto. 

Can be engaged for Concert, Oratorio 
and Song Recitals. 
Address: The Musical Critic, 

IOOSStbinway Hall, CHrcAGo. 


Orpheus Publishing Company, 
Publishers of First Class Music. 

Just issued, and for sale by all music houses 

Four Organ Arrangements of 

Vanderpoel Compositions 


FRANK KING CLARK, 
BASSO. 

Management Mrs. Geo. B. Carpenter, 

Stelnway Hall. 


HTHREE NEW SONGS . . . 

1 ... for Artistic Singers; by Robert Wixiarde 
"ON THE SHORE" for metzo soprano. 
"LIFFS DAY" medium voice. 
••FLOWER LULLABY" me«o soprano. 
The Three mailed for 50 cents. 

The Baton Pub. Co. 
Sample of the Baton sent for a Stamp. Kansas City. 


(Jl7ica^6 piano (olle^e, 

CHARLES E. WATT, 
DireiStor. 

Kimball Hall, 243 Wabash Ave. 


J.8.\/anCleve,Ph.D. 

instructor In Music and 
English Literature. 

Lessons Private or in Class. Piano Lecture Recitals 
and Lectures uponl^iterature. 

Studio, 328 Athenaeum BIdg., 

26 VanBuren St , Chicago. 


Sl^Gi'Wood piano School, 

WILLIAM H. SHERWOOD, 
Diredtor. 

STEINWAY HALL. CHICAGO. 


Most Artistic School in ^J?ica|o. 

Facilities and Faculty Unsurpassed. 

Our Specialty — Teaching Piano. Our Aim— Broad 
Musicians for our pupils. Write for Catalogue and 
and Season Ticket for our Concerts, 


Highest Standard of Art maintained. Thorough 
instructions given on Piano, Voice, Harmony and 
Theory. Send for Catalogue. 

WALTON PERKINS, 

Secretary and Manager 


HENRY M. SOPER, Prcsl 

Tenth Floor • • Stelnway Hall • 

. . . Piano Department Addc 

under the direction of Nellie Bai 


• Chicago, 111. 
id. . . 
igs Skelton. 


...^®Ptl^ Ghiaag® Gellege eS ffiugiG... 

W. BENTLEY HILTON, Dire<5tor. 

N. W. cor. Chicago Ave. & Clark St., 
Chicago. 

ALL BRANCHES OF THE MUSICAL ART TAUGHT. 


TWENTIETH YEA! 


Write for Catalogue 


national College or i»u$ic. 

H. S PERKINS, 
DireAor. 

Athenaeum Bldgr-f 26 Van Buren St. 

A High School of Music 
. . and Drama . . 

Elementary, Academic, Collegiate and 
. . . Normal . . . 

Sefld for illustrated catalogue. 


eottscbaik i 

L. G. GOT 
Din 

Isabella Bidg., 46 

MUvsical an 

Special Rates to 
Regulai 

Send for 


Cprlc ScbooU 

TSCHALK, 
sdlor. 

-48 Van Buren St. 

d Dramatic. 

Students taking 
r Course. 

Catalogue. 


^.Balafka.. 
jlcadcmp or l»u$lcal Jirt. 

HANS BALATKA, 
DireAor. 

Handell Hall, 40 E. Randolph St. 
CHICAGO 

All Branches of Music Taught. 
Pupils prepared for Concert and Stagev 
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THE MUSICAL CRITIC. 



YOSE 



PIANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 



Character of Tone, Sympathetic and Respon- 
sive Touch, Beauty and Modernity of Cases. 

^— J ^ Write for explanatory Literature, 



Vose & Sons Piano Co. 

1 74 Tremont St., Boston, Mass. 



Yel735 Harrisor. 




^^^^fWi\SH AVE. 



%mm^ 



ALL THE LATE POPULAR MUSIC 
AT SPECIAL PRICES. 

Buy your music at 7'A(?;/7/.f<?«' J and save money. 



All Coon« Look Alike to Me 50c 22c 

Don't Tell I hem That You Saw Me, 50c 15c 

Chariot Race March (f^en Hur) 50c 22c 

G'llden Yf:ars Are Passing By 35c 10c 

King: Klondike March . two step 50c 20c 

On the Banks of the Wabash 50c 22c 

Louisiana Rag, two step 50c 15c 

I Don't Want to Play in Youa Yard 5()c 15c 

Say I've Repented 50c 15c 

My Coal Black Lady 50c 22c 

I Am King Over Land and Sea 50c ]5c 

Under the Moonlight Sky 40c 10c 

McKinley 1 wo Step March 40c 10c 

Sweet Bunch of Daisies 50c 22c 

1 Can Never Love Another 50c 20c 

Sunshine Waltz ..50c 20c 

We Pay Postage. — Send for our large cat- 
alogue of music, containing Ten Thousand copies 
oi Popular Music at Special Prices. 

The Thompson Music Co., 

269 Wabash Ave , Chicago. 



EstBbriaHed \^. 

Incorporated i886. 



Chicago Conservatory 

A school of 

MUSIC, ELOCUTION AND DRAMATIC ART 



SAMUEL KAYZER, 

President. 



f Specfdl advantages for Advanced 
Students in All Branches. Parti 
cular Attention to Beginners. 

Rates proportioned to grade of Teacher. 



AUDITORIUM BUILDING, 
CHICAGO. 

Students may enter at any time. 



Faculty Heads ot Departments : 

GODOWSKY, EDDY, GLEASON, 
MARESCALCHI, JACOBSOHN. 

Dramatic Department: ANNA MORGAN. 



ESTABLISHED 
186 



DR. F. ZIEGFELD, 
President. 



Dr. F. Ziegfeld, 

Dr. Louis Falk, 

Hans von Schiller, 

William Castle, 

Bernhard Listemann, 

Laura J. Tisdale, Dramatic Director. 



Chicago Musical College, 

Until May Jsr., Central Music Hall .... Chicago. 

Acknowledged the Foremost School of Musical Learning: in America^ 



Musical 
Directors. 



ORATORY and 
DRAMATIC ART. 



Catalogrue Mailed Free. 



"Note:— After May first theCbicag-o Musical Colleg-e will occupy the entire building- at 202 Michig-an Boulevard.'Ct 




The KINGSBURY PIANO 



m 



The Life of a Good Piano 

is twenty- five years or perhaps 
longer, therefore it is of great 
importance what make you buy 

is excellent for several reasons. 

An even Scale, (W Quality and Volume 

of Tone, Elastic Touch, ^ Beautiful ASK TO SEE IT. 

Case, (9tf Reasonable Prices. ^^=^ 

Cable Piano Co. 

258-260 Wabash Ave., Chicago. 



